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1. As per the theory of Moral Development of Lawrence Kohlberg 

the level between 14 years to Adult stage 
 1. Pre - conventional 
 2. Conventional 
 3. Post conventional 
 4. West conventional 
 ¯ÁgÀ£ïì PÉÆÃ¯ï§Uïð £ÉÊwPÀ «PÁ¸À ¹zÁÝAvÀzÀ ¥ÀæPÁgÀ 14 

ªÀµÀð¢AzÀ ªÀAiÀÄ À̧ÌvÀ£À ºÀAvÀzÀªÀgÉUÀÆ EgÀÄªÀ ªÀÄlÖªÀ£ÀÄß »ÃUÉ 
J£ÀÄßvÁÛgÉ 

 1. ¥ÀÇªÀð ¸ÁA¥ÀæzÁ¬ÄPÀ ºÀAvÀ  

 2. ¸ÁA¥ÀæzÁ¬ÄPÀ ºÀAvÀ 

 3. GvÀÛgÀ ¸ÁA¥ÀæzÁ¬ÄPÀ ºÀAvÀ 

 4. ¥À²ÑªÀÄ ¸ÁA¥ÀæzÁ¬ÄPÀ ºÀAvÀ 

 

2. One of the following is the founder of behaviourism 
 1. Max Wertheimer 
 2. John. B. Watson 
 3. Sigmund Freud 
 4. Jean Piaget 
 PÉ¼ÀV£ÀªÀgÀ°è ªÀvÀð£Á ¥ÀAxÀªÀ£ÀÄß ¥ÀæªÉÃ±À¥Àr¹zÀªÀgÀÄ 

 1. ªÀiÁPïì ªÀyðªÀÄgï 

 2. eÁ£ï.©. ªÁlì£ï 

 3. ¹UÀäAqï ¥sÁæ¬Äqï 

 4. fÃ£ï ¦AiÀiÁeÉ 



3. As per classification of Elizabeth Hurlock the stage between  
6 to 10 years is 

 1. Late childhood 
 2. Adolescence 
 3. Early childhood 
 4. Puberty 

 6 ªÀµÀð¢AzÀ 10 ªÀµÀðzÀªÀgÉUÀÆ EgÀÄªÀ ºÀAvÀ (ºÁgÁèPï ¥ÀæPÁgÀ) 

 1. GvÀÛgÀ ¨Á®åºÀAvÀ 

 2. vÁgÀÄuÁåªÀ̧ ÉÜ 

 3. ¥ÀÇªÀð¨Á®å ºÀAvÀ 

 4. ¯ÉÊAVPÀ ¥ÀPÀévÉAiÀÄ ºÀAvÀ 

 

4. The following is known as ‘Clinical method’ 
 1. Experimental method 
 2. Correlational study 
 3. Longitudinal method 
 4. Case study method 
 PÉ¼ÀV£ÀªÀÅUÀ¼À°è ‘aQvÁì «zsÁ£À’ªÁV PÀgÉAiÀÄ®àqÀÄªÀÅzÀÄ 

 1. ¥ÀæAiÉÆÃUÁvÀäPÀ «zsÁ£À 

 2. ¸ÀºÀ̧ ÀA§AzsÀ CzsÀåAiÀÄ£À 

 3. C£ÀÄ®A§ CzsÀåAiÀÄ£À 

 4. ªÀåQÛ CzsÀåAiÀÄ£À «zsÁ£À 

  



5. According to Erikson’s theory of Psycho – social development, 
‘Industry – inferiority’ is found in 

 1. Play age 
 2. School age 
 3. Adolescence 
 4. Adulthood 
 JjPï À̧£ï ªÀÄ£ÉÆÃ¸ÁªÀiÁfPÀ «PÁ¸À ¹zÁÞAvÀzÀ ¥ÀæPÁgÀ ‘±ÀæªÀÄ -

£ÀÆå£ÀåvÉ’ JA§ÄzÀÄ EzÀgÀ°è EgÀÄvÀÛzÉ 

 1. QæÃqÁºÀAvÀ 

 2. ±Á¯Á ºÀAvÀ 

 3. vÁgÀÄtå ºÀAvÀ 

 4. ªÀAiÀÄ À̧ÌvÀ£À 

 

6. “Development means that changes in the structure, thought or 
behaviour of a person which occur as function of both biological 
and environmental influences”. This statement is given by 

 1. Anderson 
 2. Crow & Crow  
 3. Craig 
 4. Hurlock 
 “M§â ªÀåQÛ gÀZÀ£É, D É̄ÆÃZÀ£É CxÀªÁ ªÀvÀð£ÉAiÀÄ°è §zÀ̄ ÁªÀuÉ 

§gÀÄªÀÅzÀÄ.  EzÀÄ eÉÊ«PÀ À̧A§A¢üvÀ, ¥Àj¸ÀgÀUÀ¼À ¥Àæ̈ sÁªÀ¢AzÀ 
§gÀÄvÀÛzÉ”. JA§ «PÁ À̧ªÀ£ÀÄß ºÉÃ½zÀªÀgÀÄ 

 1. CAqÀgï À̧£ï 

 2. PÉÆæÃ Ê PÉÆæÃ 

 3. PÉæöÊUï 

 4. ºÀgÁèPï 

 



7.  General factor (G) and specific factors (S) in intelligence were 
proposed by 

 1. L. L. Thurstone 
 2. Guilford 
 3. D.W. Weschler 
 4. Spearman 
 §Ä¢Þ±ÀQÛAiÀÄ°è ¸ÁªÀiÁ£Àå PÁgÀPÀ, ¤¢üðµÀÖ PÁgÀPÀUÀ¼À£ÀÄß 

¥Àæw¥Á¢¹zÀªÀgÀÄ 

 1. J¯ï.J¯ï.xÀgï À̧Ö£ï 

 2. V¯ï¥sÀqïð 

 3. D.W. ªÉµÀègï 

 4. ¹àAiÀÄgïªÀÄ£ï 

 

8. A person’s strong feeling of importance towards an activity or 
subject is known as 

 1. attitude 
 2. interest 
 3. aptitude 
 4. intelligence 
 M§â ªÀåQÛUÉ MAzÀÄ ZÀlÄªÀnPÉ CxÀªÁ «µÀAiÀÄ, CwªÀÄÄRåªÉ¤¸ÀÄªÀ 

MAzÀÄ s̈ÁªÀ£ÉAiÀÄ£ÀÄß »ÃUÉ PÀgÉAiÀÄÄvÁÛgÉ 

 1. ªÀÄ£ÉÆÃzsÉÆÃgÀuÉ 

 2. C©ügÀÄaUÀ¼ÀÄ 

 3. C©üPÀëªÀÄvÉ 

 4. §Ä¢Þ±ÀQÛ 

  



9. As per Elizabeth Hurlock’s book“Developmental Psychology 
Life Span approach” is not a type of social group. 

 1. Unorganized groups 
 2. Cliques 
 3. Crowds 
 4. Gangs 

 J°f É̈vï ºÀgÁèPï ¥ÀÅ¸ÀÛPÀ “Developmental psychology life span 
approach” ¥ÀæPÁgÀ ¸ÁªÀiÁfPÀ À̧ªÀÄÆºÀzÀ «zsÀ C®èzÀÄÝ 

 1. C À̧AWÀnvÀ À̧ªÀÄÆºÀUÀ¼ÀÄ 

 2. QèPïì 

 3. UÀÄA¥ÀÅUÀ¼ÀÄ 

 4. PÀÆlUÀ¼ÀÄ 

 
10. “Aloser in love turns into a poet” is related to the following 

defense mechanism  
 1. Reaction formation 
 2. Sublimation 
 3. Withdrawal  
 4. Displacement 
 ‘ s̈ÀUÀß¥ÉæÃ«ÄPÀ PÀ«AiÀiÁV §zÀ̄ ÁUÀÄªÀÅzÀÄ’ PÉ¼ÀV£À gÀPÀëuÁvÀAvÀæPÉÌ 

¸ÉÃjzÉ 

 1. ¥ÀæwQæAiÉÄ gÀZÀ£É 

 2. GzÁwÛÃPÀgÀt 

 3. »AvÉUÉzÀÄPÉÆ¼ÀÄî«PÉ 

 4. ¸ÁÜ£À§zÀ° 

 
  



11. This learning theory includes attention, retention, performance 
and motivation (Reinforcement) 

 1. Classical conditioning 
 2. Operant conditioning 
 3. Insightful learning 
 4. Learning through observation 
 F PÀ°PÁ ¹zÁÞAvÀ CªÀzsÁ£À, zsÁgÀuÉ, PÁAiÀÄðPÀëªÀÄvÉ ªÀÄvÀÄÛ 

C©ü¥ÉæÃgÀt (¥ÀÅ£À§ð®£À)UÀ¼À£ÀÄß ºÀAvÀUÀ¼ÁV ºÉÆA¢zÉ 

 1. ±Á¹ÛçÃAiÀÄ C£ÀÄ§AzsÀ 

 2. QæAiÀiÁd£Àå C£ÀÄ§AzsÀ 

 3. M¼À£ÉÆÃl PÀ°PÉ 

 4. «ÃPÀëuÉAiÀÄ ªÀÄÆ®PÀ PÀ°PÉ 

 

12. When learning or training in one situation inhibits the learning 
in another situation, it is known as  

 1. Positive Transfer of learning 
 2. Negative Transfer of learning 
 3. Zero Transfer of learning 
 4. Bilateral transfer of learning 
 MAzÀÄ «zsÁ£ÀzÀ°è  PÀ°vÀÄPÉÆAqÀ «µÀAiÀÄ CxÀªÁ ¥ÀqÉzÀ vÀgÀ̈ ÉÃw 

ªÀÄvÉÆÛAzÀÄ ¥Àj¹ÜwAiÀÄ°è£À PÀ°PÉAiÀÄ£ÀÄß CªÀgÉÆÃzsÀ ¥Àr¹zÀgÉ CzÀÄ 

 1. zsÀ£ÁvÀäPÀ PÀ°PÁ ªÀUÁðªÀuÉ 

 2. IÄuÁvÀäPÀ PÀ°PÁ ªÀUÁðªÀuÉ 

 3. ±ÀÆ£Àå PÀ°PÁ ªÀUÁðªÀuÉ 

 4. ¢é¥Á±Àéð PÀ°PÁ ªÀUÁðªÀuÉ 

 

 

 



13. “Offering ‘praise instead of blame’, ‘reward rather than 
punishment’ leads to better outcomes” is said by 

 1. Bernhard 
 2. Coleman 
 3. Hurlock 
 4. Murray 
 “‘vÉUÀ½PÉVAvÀ ºÉÆUÀ½PÉ’, ‘²PÉëVAvÀ §ºÀÄªÀiÁ£À’ GvÀÛªÀÄ 

¥sÀ°vÁA±ÀUÀ¼À£ÀÄß ¸Á¢ü¸À®Ä G¥ÀAiÀÄÄPÀÛªÁUÀÄvÀÛªÉ” JAzÀÄ 
w½¹zÀªÀgÀÄ 

 1. É̈gïß ºÁqïð 

 2. PÉÆÃ¯ïªÀÄ£ï 

 3. ºÀgÁèPï 

 4. ªÀÄÄgÉæÃ 

 

14. ‘The understanding of touching current wires with bare hands 
can cause electric shock, where as utilizing thick plastic gloves 
eliminates the risk- which concept formula is this? 

 1. Specific to General 
 2. General to Specific 
 3. Exception 
 4. Discrimination  
 ‘PÀgÉAmï vÀAwUÀ¼À£ÀÄß §jUÉÊAiÀÄ°è ªÀÄÄnÖPÉÆAqÀgÉ µÁPï 

ºÉÆqÉAiÀÄÄvÀÛzÉAzÀÄ, zÀ¥ÀàªÁVgÀÄªÀ ¥Áè¹ÖPï UËèdÄUÀ¼À£ÀÄß 
ºÁQPÉÆAqÀÄ ªÀÄÄnÖzÀgÉ µÁPï ºÉÆqÉAiÀÄÄªÀÅ¢®è JAzÀÄ 
w½zÀÄPÉÆ¼ÀÄîªÀÅzÀÄ” JAvÀºÀ s̈ÁªÀ£É À̧ÆvÀæ 

 1. ¥ÀævÉåÃPÀ¢AzÀ ¸ÁªÀiÁ¤åÃPÀgÀt 

 2. ¸ÁªÀiÁ¤åÃPÀgÀt¢AzÀ ¥ÀævÉåÃPÀ 

 3. «£Á¬Äw 

 4. É̈ÃzsÀUÀæºÀt 



 

15. The following Gestalt principle states that the elements that are 
similar to each other tend to be perceived as a group. 

 1. Law of Proximity 
 2. Law of Similarity 
 3. Law of closure 
 4. Law of continuity 
 F UȨ́ ÁȪ ï ¤AiÀÄªÀÄ MAzÉÃjÃwAiÀiÁVgÀÄªÀ CA±ÀUÀ¼À£ÀÄß MAzÀÄ 

À̧ªÀÄÆºÀªÁV £ÉÆÃqÀÄªÀÅzÀ£ÀÄß w½AiÀÄ¥Àr À̧ÄvÀÛzÉ 

 1. ¸Á«ÄÃ¥ÀåvÉ ¤AiÀÄªÀÄ 

 2. À̧ªÀÄgÀÆ¥ÀzÀ ¤AiÀÄªÀÄ 

 3. G¥À̧ ÀAºÁgÀ ¤AiÀÄªÀÄ 

 4. ¤gÀAvÀgÀvÉAiÀÄ ¤AiÀÄªÀÄ 

 
16. A baby cannot perform the action properly because it has not 

reached the right age. The factor that influences the learning is  
 1. Moral 
 2. Physical 
 3. Environmental 
 4. Social 
 ªÀÄUÀÄ«UÉ À̧jAiÀiÁzÀ ªÀAiÀÄ À̧Äì vÀ®Ä¥ÀzÀ PÁgÀt À̧jAiÀiÁV 

ZÀlÄªÀnPÉAiÀÄ£ÀÄß ¤ªÀð» À̧̄ ÁUÀÄwÛ®è. EzÀgÀ°è CqÀVgÀÄªÀ PÀ°PÉAiÀÄ  
ªÉÄÃ É̄ ¥Àæ̈ sÁªÀ ©ÃgÀÄªÀ CA±À 

 1. £ÉÊwPÀ 

 2. ¨sËwPÀ 

 3. ¥Àj À̧gÀ 

 4. ¸ÁªÀiÁfPÀ 

 
 



 
17. One of the following is related to psychomotor domain  
 1. Responding 
 2. Precision 
 3. Characterization 
 4. Understanding 
 PÉ¼ÀV£ÀªÀÅUÀ¼À°è ªÀÄ£ÉÆÃd£Àå ªÀ®AiÀÄPÉÌ À̧A§A¢ü¹zÀÄÝ 

 1. ¥ÀæwQæ¬Ä¸ÀÄªÀÅzÀÄ 

 2. ¤RgÀvÉ 

 3. ZÁjwæÃPÀgÀtUÉÆ½¸ÀÄ«PÉ 

 4. w¼ÀÄªÀ½PÉ 

 

18. The type of learning curve arises while learning items with prior 
knowledge 

 1. Convex 
 2. Concave 
 3. Parallel to X - axis 
 4. Parallel to Y - axis 
 ¥ÀÇªÀðeÁÕ£À ºÉÆA¢zÀ «µÀAiÀÄUÀ¼À£ÀÄß PÀ°AiÀÄÄªÁUÀ GAmÁUÀÄªÀ 

PÀ°PÁ ªÀPÀægÉÃSÉ 

 1. ¦Ã£À 

 2. ¤ªÀÄß 

 3. X – CPÀëPÉÌ ¸ÀªÀiÁAvÀgÀ 

 4. Y – CPÀëPÉÌ ¸ÀªÀiÁAvÀgÀ 

 
 
 
 



 
19. ‘Memorization through experimentation’ –  this type of memory 

is 
 1. Rote memory 
 2. Short term memory 
 3. Immediate memory 
 4. Active memory 
 ‘¥ÀæAiÉÆÃUÀUÀ¼À£ÀÄß ªÀiÁqÀÄªÀ ªÀÄÆ®PÀ £É£À¦lÄÖPÉÆ¼ÀÄîªÀÅzÀÄ’ F À̧äøw 

«zsÁ£À 

 1. PÀAoÀ¥ÁoÀ À̧äøw 

 2. C®àPÁ°PÀ À̧äøw 

 3. vÀPÀët ¸Àäøw 

 4. QæAiÀiÁvÀäPÀ À̧äøw 

 

20. Each learner has a unique way of learning. This is called as  
 1. Learning readiness 
 2. Learning style 
 3. Level of aspiration 
 4. Achievement motivation 
 ¥Àæw PÀ°PÁyðAiÀÄÄ PÀ°PÉAiÀÄ CA±ÀUÀ¼À£ÀÄß vÀ£ÀßzÉÃ CzÀ ±ÉÊ°AiÀÄ°è 

PÀ°vÀÄPÉÆ¼ÀÄîvÁÛ£É.  EzÀ£ÀÄß »ÃUÉ£ÀÄßvÁÛgÉ 

 1. ¹zÀÝvÁ PÀ°PÉ 

 2. PÀ°PÉAiÀÄ «zsÁ£À 

 3. §AiÀÄPÉAiÀÄ ªÀÄlÖ 

 4. ¸ÁzsÀ£ÉAiÀÄ C©ü¥ÉæÃgÀuÉ 

 
 
 



 
 
21. ‘Netiquettes’ refers to 
 1. Online games 
 2. Online counselling 
 3. Online guidance 
 4. Rules of content to be followed in internet 
 ‘£ÉnPÉmïì’ JAzÀgÉ 

 1. D£À̄ ÉÊ£ï UÉÃªÀiïì/CAvÀeÁð® DlUÀ¼ÀÄ 

 2. CAvÀeÁð® À̧®ºÉ 

 3. CAvÀeÁð® ªÀiÁUÀðzÀ±Àð£À 

 4. CAvÀeÁð® §¼ÀPÉAiÀÄ°è ¥Á° À̧̈ ÉÃPÁzÀ ªÀåªÀºÁgÀUÀ¼ÀÄ 

 
 
22. International day of ‘Childrens Rights’ is 
 1. November 14 
 2. November 20 
 3. November 23 
 4. November 18 
 CAvÀgÁ¶ÖçÃAiÀÄ ‘ªÀÄPÀÌ¼À ºÀPÀÄÌUÀ¼À À̧AgÀPÀëuÉ’AiÀÄ ¢£À 

 1. £ÀªÀA§gï 14 

 2. £ÀªÀA§gï 20 

 3. £ÀªÀA§gï 23 

 4. £ÀªÀA§gï 18 

 
 
 
 



23. According to NCF – 2005 the main aim of ‘Teaching’ 
 1. Construction of Knowledge 
 2. Completion of Syllabus 
 3. Developing ICT Skills 
 4. Providing Home work 

 NCF – 2005 ¥ÀæPÁgÀ É̈ÆÃzsÀ£ÉAiÀÄ ªÀÄÄRå UÀÄj 

 1. eÁÕ£À gÀZÀ£É 

 2. ¥ÁoÁåA±ÀUÀ¼ÀÄ ¥ÀÇwðªÀiÁqÀÄªÀÅzÀÄ 

 3. vÀAvÀæeÁÕ£À PË±À®åUÀ¼À C©üªÀÈ¢Þ ¥Àr À̧Ä«PÉ 

 4. ªÀÄ£ÉUÉ® À̧ PÉÆqÀÄªÀÅzÀÄ 

  
24. Number of sections in RTE – 2009 

 RTE – 2009 £À°è ¸ÉPÀë£ïUÀ¼À À̧ASÉå 

 1. 30 
 2. 45 
 3. 38 
 4. 35 
 
25. According to NEP – 2020 Education stages are  

 NEP – 2020 ¥ÀæPÁgÀ ²PÀëtzÀ ºÀAvÀUÀ¼ÀÄ 

 1. 10 + 2 + 3 
 2. 5 + 3 + 3 + 4 
 3. 5 + 3 + 5 + 3 
 4. 5 + 4 + 4 + 3 

  

 
  
 
 



26. ‘ECCE’ stands for  
 ‘ECCE’ £ÀÄß «¸ÀÛj¹j 

 1. Early Childhood Care and Education 
 2. Early Child Care and Evaluation 
 3. Early Child Council of Education 
 4. Early Childhood Council and Education 
  

 
27. The programme ‘SWAYAM’ is maintained by 

 ‘SWAYAM’ JA§ PÁAiÀÄðPÀæªÀÄªÀ£ÀÄß ¤ªÀð» À̧ÄwÛgÀÄªÀ À̧A Ȩ́Ü 

 1. Ministry of Human Rights 
 2. Ministry of Education 
 3. NIVO 
 4. RIE 
  

 
28. ‘CD’ stands for 

 ‘CD’ JAzÀgÉ 

 1. Computer Disk 
 2. Computer Desktop 
 3. Compact Desktop 
 4. Compact Disc 

 

 
 
 
 
 
 



29. ‘Scaffolding’ was introduced by 
 1. Skinner 
 2. Bandura 
 3. Vygotsky 
 4. Thorndike 
 ‘¸ÀÌ¥sÉÆÃ°ØAUï’C£ÀÄß ¥ÀjZÀ¬Ä¹zÀªÀgÀÄ 

 1. ¹Ì£Àßgï 

 2. §AqÀÆgÁ 

 3. ªÉÊUÉÆÃmï¹Ì 

 4. xÁgïßqÉÊPï 

 
 
30. ‘Apex’ is an example of 
 ‘J¥ÉPïì’ JA§ÄzÀÄ F PÉ¼ÀV£À AiÀiÁªÀÅzÀPÉÌ GzÁºÀgÀt 

 1. Blog 
 2. Google classroom 
 3. Twitter 
 4. Forum 
 
 
 
 
 
 
 
 
 
 
 



 F PÉ¼ÀV£À ¥ÀzÀåªÀ£ÀÄß N¢PÉÆAqÀÄ PÉÆnÖgÀÄªÀ ¥Àæ±ÉßUÉ GvÀÛj¹. 

 À̧£ÉßAiÀÄjvÀÄ £ÀqÉAiÀÄzÀAxÀ À̧w¬ÄzÉÝÃvÀPÉ 

 ©ü£ÀßªÀjvÀÄ £ÀqÉAiÀÄzÀAxÀ Ȩ́ßÃºÀªÉÃvÀPÉ 

 ªÀÄÄ£Àß PÉÆlÄÖ ºÀÄlÄÖ ºÀÄlÖ°®è §AiÀÄ À̧̄ ÉÃvÀPÉ 

 ZÉ£Àß D¢PÉÃ±ÀªÀ¤gÀ®Ä zÉÊªÀªÉÃvÀPÉ 

31. ªÉÄÃ°£À ¥ÀzÀåzÀ°è ºÉÃ½gÀÄªÀ ªÀÄºÀvÀé  

 1. s̈ÀÆ«ÄAiÀÄ ªÀÄºÀvÀé 

 2. vÁ¬ÄAiÀÄ ªÀÄºÀvÀé 

 3. zÉÃªÀgÀ ªÀÄºÀvÀé 

 4. ºÀtzÀ ªÀÄºÀvÀé 

 

 F PÉ¼ÀV£À ¥ÀzÀåªÀ£ÀÄß N¢PÉÆAqÀÄ PÉÆnÖgÀÄªÀ ¥Àæ±ÉßUÉ GvÀÛj¹. 

 DUÀ ¨Á FUÀ ¨Á ºÉÆÃV ¨Á J£ÀßzÉ̄ É 

 DUÀ̄ É PÀgÉzÀÄ PÉÆqÀÄªÀªÀ£À zsÀªÀÄð ºÉÆ 

 £ÁßUÀzÉ ©qÀzÀÄ À̧ªÀðdÕ 

32. ªÉÄÃ°£À ¥ÀzÀåzÀ°è AiÀiÁªÀÅzÀgÀ PÀÄjvÀÄ ºÉÃ¼À̄ ÁVzÉ 

 1. zÁ£ÀzÀ §UÉÎ 

 2. PÉ® À̧zÀ §UÉÎ 

 3. ¥Àæ̧ ÁzÀzÀ §UÉÎ 

 4. ±ÀgÀtgÀ §UÉÎ 

 

 

 



 F PÉ¼ÀV£À UÀzÀå s̈ÁUÀªÀ£ÀÄß N¢PÉÆAqÀÄ PÉÆnÖgÀÄªÀ ¥Àæ±ÉßUÉ GvÀÛj¹. 

 UËj s̈ÀÆ«ÄUÉ E½zÉÃ E½zÀ¼ÀÄ. £ÀªÀÄä ªÀÄ£ÉAiÀÄ°è É̈¼ÀPÀÄ 
ªÀÄÆrvÀÄ.  À̧AvÉÆÃµÀ a«ÄävÀÄ.  CzÀÈµÀÖªÀÅ RÄ¯Á¬Ä¹vÀÄ 
ªÉÆ À̧gÀÄ É̈uÉÚ wAzÀÄ PÉA¥À  zÀÄAqÀÄ zÀÄAqÁV É̈¼ÉzÀ.  UËjAiÀÄÄ 
UÉÆ§âgÀ ºÁQzÀ AiÀiÁªÀ  £É®ªÀÇ ºÀÄ¹AiÀÄÄwÛgÀ°®è.  ªÉÄÃAiÀÄ®Ä 
ºÉÆÃzÀ UËj QgÀÄ§£À ¨Á¬ÄUÉ vÀÄvÁÛzÀ¼ÀÄ. 

33. ªÉÄÃ°£À UÀzÀå s̈ÁUÀzÀ°è AiÀiÁªÀÅzÀgÀ PÀÄjvÀÄ ºÉÃ¼À̄ ÁVzÉ 

 1. s̈ÀÆ«Ä 

 2. DPÀ¼ÀÄ 

 3. À̧vÀå 

 4. ªÀÄUÀÄ 

 

 F PÉ¼ÀV£À UÀzÀå s̈ÁUÀªÀ£ÀÄß N¢PÉÆAqÀÄ PÉÆnÖgÀÄªÀ ¥Àæ±ÉßUÉ GvÀÛj¹. 

 d£À¥ÀzÀ ¸Á»vÀå ²æÃ ¸ÁªÀiÁ£ÀågÀ C£ÀÄ s̈ÀªÀ ºÁUÀÆ QæAiÉÄAiÉÆA¢UÉ 
À̧ºÀdªÁV ºÉÆgÀºÉÆ«ÄäzÀ £ÀÄrªÀÄÄvÀÄÛ ²µÀÖ ¸Á»vÀåPÉÌ d£À¥ÀzÀ 

¸Á»vÀåªÉÃ ªÀÄÆ®  ¥ÉæÃgÀuÉ.  CzÀgÀ°è d£À¥ÀzÀ VÃvÉUÀ½UÉ 
CUÀæ̧ ÁÜ£À«zÉ.  EªÀÅ d£ÀgÀ s̈ÁªÀPÉÆÃ±ÀzÀ s̈ÁUÀªÁVªÉ. 

34. ²µÀÖ ¸Á»vÀåPÉÌ ¥ÉæÃgÀuÉAiÀiÁzÀzÀÄÝ - 

 1. zÁ À̧ ¸Á»vÀå 

 2. ±ÀgÀt ¸Á»vÀå 

 3. DzsÀÄ¤PÀ ¸Á»vÀå 

 4. d£À¥ÀzÀ ¸Á»vÀå 

 

 

 

 

 



35. ºÀjºÀgÀ£ÀÄ §gÉzÀ ¥Àæ¹zÀÞ ZÀA¥ÀÇ PÁªÀå 

 1. VjeÁ PÀ̄ Áåt 

 2. UÀzÀÄV£À s̈ÁgÀvÀ 

 3. s̈ÀgÀvÉÃ±À ªÉÊ s̈ÀªÀ 

 4. eÁA§ªÀw PÀ̄ Áåt 

 

36. ‘zÁlÄ’ PÁzÀA§jAiÀÄ£ÀÄß §gÉzÀ É̄ÃRPÀgÀÄ 

 1. ²ªÀgÁªÀÄ PÁgÀAvÀ 

 2. C.£À.PÀÈ  

 3. J¸ï.J¯ï. s̈ÉÊgÀ¥Àà 

 4. C£ÀÄ¥ÀªÀÄ ¤gÀAd£À 

 

37. ‘PÀ£ÁðlPÀ À̧AVÃvÀ ¦vÁªÀÄºÀ’ JAzÀÄ ºȨ́ ÀgÁzÀªÀgÀÄ. 

 1. «dAiÀÄzÁ À̧gÀÄ 

 2. ©üÃªÀÄ Ȩ́Ã£À eÉÆÃ¶ 

 3. PÀ£ÀPÀzÁ À̧gÀÄ 

 4. ¥ÀÅgÀAzÀgÀzÁ À̧gÀÄ 

 

38. ‘ Ȩ́mÉ’ ¥ÀzÀPÉÌ CxÀðªÀ£ÀÄß UÀÄgÀÄw¹j 

 1. ¢l 

 2. À̧Ä¼ÀÄî 

 3. À̧vÀå   

 4. £ÀÈvÀ 

 

 



39. ‘ Ȩ́ßÃ»vÀ’ ¥ÀzÀPÉÌ À̧ªÀÄ£ÁxÀðPÀ 

 1. À̧R, gÁd 

 2. gÁd, zÉÆgÉ 

 3. À̧w, ¥Àw 

 4. «ÄvÀæ,  UÉ¼ÉAiÀÄ 

 

40. ‘PÀj’ ¥ÀzÀPÉÌ £Á£ÁxÀðUÀ¼À£ÀÄß UÀÄjw¹ 

 1. D£É, PÀj 

 2. D£É, UÀd 

 3. PÀ¥ÀÅà §tÚ, JuÉÚAiÀÄ°è ¥ÀzÁxÀð É̈Ã¬Ä À̧Ä 

 4. §tÚ, ªÀtð 

 

41. ‘¥ÀzÀä’ ¥ÀzÀzÀ vÀzÀãªÀ gÀÆ¥ÀªÀ£ÀÄß UÀÄgÀÄw¹ 

 1. ¥ÀzÀÄªÀÄ 

 2. ¥ÁzÀä 

 3. ¥ÁzÀÄªÀÄ   

 4. ¥ÀzÁªÀÄÄ 

 

42. ‘¹j’ ¥ÀzÀzÀ vÀvÀìªÀÄgÀÆ¥ÀªÀ£ÀÄß UÀÄgÀÄw¹j 

 1. ¹ÛçÃ 

 2. ²æÃ  

 3.      ²j 

 4. aj 



43. ‘ªÉÄÊ §VÎ À̧Ä’ F £ÀÄrUÀnÖ£À CxÀð w½¹ 

 1. ªÁåAiÀiÁªÀÄ 

 2. PÀ̧ ÀgÀvÀÄÛ ªÀiÁqÀÄ 

 3.      zÉÃºÀªÀ£ÀÄß §VÎ¸ÀÄ 

 4. ±ÀæªÀÄ¥ÀqÀÄ 

 

44. ‘ªÀÄÄR CgÀ½vÀÄ’ F £ÀÄrUÀlÖ£ÀÄß §¼À̧ ÀÄªÀ À̧AzÀ̈ sÀð 

 1. zÀÄBRªÁzÁUÀ 

 2. À̧AvÉÆÃµÀªÁzÁUÀ 

 3.      PÉÆÃ¥À§AzÁUÀ 

 4. ¤gÁ±ÉAiÀiÁzÁUÀ 

 
 

45. PÀªÀÄð¥ÀzÀªÀ£ÀÄß §AiÀÄ À̧zÉ EgÀÄªÀ ¥ÀzÀªÀ£ÀÄß »ÃUÉ ºÉÃ¼ÀÄªÀgÀÄ 

 1. CPÀªÀÄðPÀ 

 2. À̧PÀªÀÄðPÀ 

 3.      PÀªÀÄð À̧»vÀ 

 4. QæAiÀiÁvÀäPÀ 

 
46. ‘¢éd’ ¥ÀzÀzÀ ªÀÅåvÀàwÛ CxÀð 

 1. PÀªÀÄ®zÀ°è d¤ À̧Ä 

 2. ¤Ãj£À°è d¤¸ÀÄ 

 3.      JgÀqÀÄ¨Áj d¤ À̧Ä 

 4. ±ÉæÃµÀ× PÀÄ®zÀ°è d¤ À̧Ä 
 

 



47. F PÉ¼ÀV£À ¥ÀzÀUÀ¼À°è C£ÀåzÉÃ±Àå ¥ÀzÀªÀ£ÀÄß UÀÄgÀÄw¹j 

 1. ªÀÄ£É 

 2. PÀZÉÃj  

 3.      ºÉÆ® 

 4. C¥Àà 

 

48. F PÉ¼ÀV£ÀªÀÅUÀ¼À°è «eÁw  À̧AAiÀÄÄPÁÛPÀëgÀzÀ ¥ÀzÀªÀ£ÀÄß 
UÀÄgÀÄw¹ 

 1. ºÀwÛ  

 2. CªÀÄä 

 3.      PÀ®Äè 

 4. DAiÀÄð 

 

49. F UÁzÉAiÀÄ£ÀÄß ¥ÀÇtðUÉÆ½¹ ‘ªÀÄ£ÉUÉ ªÀiÁj ………………….’ 

 1. ¥ÀgÀjUÉ G¥ÀPÁj 

 2. HjUÉ C¥ÀPÁj 

 3.      ªÀÄ£ÉUÉ G¥ÀPÁj 

 4. ¥ÀgÀjUÉ C¥ÀPÁj 

 
50. À̧¥ÀÛ«Ä « s̈ÀQÛUÉ GzÁºÀgÀuÉAiÀÄ ¥ÀzÀªÀ£ÀÄß UÀÄgÀÄw¹ 

 1. HgÀ£ÀÄß  

 2. ªÀÄ£ÉAiÀÄ°è 

 3.      CªÀ¤UÉ 

 4. ±Á É̄¬ÄAzÀ 

 



51. ‘ À̧ºÉÆÃzÉÆåÃV’ ¥ÀzÀªÀ£ÀÄß ¸ÀA¢ü  ©r¹ §gÉzÀ gÀÆ¥À 

 1. À̧ºÁ + GzÉÆåÃUÀ 

 2. ¸ÁºÀ + MzÉÆåÃUÀ 

 3. À̧ºÀ + GzÉÆåÃV 

 4. GzÉÆåÃUÀ + À̧ºÁ 

 

52. ‘eÁvÀåwÃvÀ’ ¥ÀzÀzÀ À̧A¢üAiÀÄ£ÀÄß ºȨ́ Àj¹ 

 1. AiÀÄuï ¸ÀA¢ü 

 2. É̄ÆÃ¥À̧ ÀA¢  

 3. DUÀªÀÄ À̧A¢ü 

 4. UÀÄt À̧A¢ü 

 

53. ‘ªÀÄ»Ã¥Àw’ ¥ÀzÀªÀ£ÀÄß «UÀæºÀªÁPÀå ªÀiÁrzÁUÀ 

 1. s̈ÀÆ«ÄUÉ + ¥ÀwAiÀÄ 

 2. ¥ÀwAiÀÄ + ªÀÄ»UÉ 

 3. ªÀÄ»AiÀÄ£ÀÄß + ¥ÀwAiÀÄ 

 4. ªÀÄ»AiÀÄ + ¥Àw 

 

54. ‘»AzÀ̄ É’ ¥ÀzÀzÀ°ègÀÄªÀ À̧ªÀiÁ À̧ªÀ£ÀÄß ºȨ́ Àj¹ 

 1. PÀªÀÄðzsÁgÉAiÀÄ À̧ªÀiÁ À̧ 

 2. CA² À̧ªÀiÁ À̧ 

 3. zÀéAzÀé À̧ªÀiÁ À̧ 

 4. ¢éUÀÄ À̧ªÀiÁ À̧   

 

 



55. µÀlà¢üUÉ ¸ÉÃjzÀ «zsÀªÀ£ÀÄß UÀÄgÀÄw¹ 

 1. s̈Á«Ä¤ 

 2. PÀAzÀ 

 3. gÀUÀ¼É 

 4. ZÀA¥ÀÅ 

 

56. ‘AiÀÄªÀiÁvÁgÁd s̈Á£À̧ À®UÀA’ À̧ÆvÀæªÀÅ AiÀiÁªÀ UÀtPÉÌ 
À̧A§A¢ü¹zÉ 

 1. CA±ÀUÀt 

 2. ªÀiÁvÁæUÀt 

 3. CPÀëgÀUÀt 

 4. ¥Àj«ÄvÀ UÀt 

 

57. ‘¨Á®ZÀA¢gÀ£ÀÄ s̈ÀÆzÉÃ«AiÀÄ PÀÄAPÀÄªÀÄzÀAvÉ 
CAzÀªÁVgÀÄªÀ£ÀÄ’ F ¸Á°£À°ègÀÄªÀ C®APÁgÀ 

 1. ¢Ã¥ÀPÁ®APÁgÀ 

 2. G¥ÀªÀiÁ®APÁgÀ 

 3. zÀÈµÁÖAvÁ®APÁgÀ 

 4. gÀÆ¥ÀPÁ®APÁgÀ 
 

58. JgÀqÀÄ É̈ÃgÉ É̈ÃgÉ ªÁPÀåUÀ¼À°è ©A§ ¥Àæw©A§ s̈ÁªÀªÀÅ 
vÉÆÃj§AzÀgÉ CzÀ£ÀÄß »ÃUÉ£ÀÄßªÀgÀÄ 

 1. gÀÆ¥ÀPÁ®APÁgÀ 

 2. G¥ÀªÉÄÃAiÀÄ 

 3. CxÀðAvÀgÀ £Áå¸À 

 4. zÀÈµÁÖAvÁ®APÁgÀ 



 
59. ‘ À̧PÁ®PÉÌ ªÀÄ¼É §gÀ°®èªÁzÀÝjAzÀ gÉÊvÀgÀÄ ©vÀÛ£É ªÀiÁqÀ°®è’ 

E°è£À «zsÀ 

 1. À̧AAiÉÆÃfvÀ ªÁPÀå 

 2. «Ä±Àæ ªÁPÀå 

 3. À̧gÀ¼ÀªÁPÀå 

 4. s̈ÁªÀ̧ ÀÆZÀPÀ ªÁPÀå 

 

60. MAzÀÄ ªÁPÀåzÀ°è s̈ÁªÀ£ÉUÀ¼À CªÀåAiÀÄ ªÀåPÀÛªÁUÀÄªÀAwzÀÝgÉ 
CzÀ£ÀÄß »ÃUÉ£ÀÄßªÀgÀÄ 

 1. ¤µÉÃzÁxÀðPÀ ªÁPÀå 

 2. s̈ÁªÀ̧ ÀÆZÀPÀ ªÁPÀå  

 3. £ÀPÁgÁvÀäPÀ ªÁPÀå 

 4. À̧gÀ¼À ªÁPÀå 

 
 
61. The aspiring musician faced a bigger challenge than most: She 

was profoundly deaf. 
 An aspiring person is 
 1. content 
 2. ambitious 
 3. settled 
 4. unmotivated 
 
 

 

 



62. It is not the little girl’s fault, Mr. Jones. I think the geography 
sector was geared a little too quick. 

 Identify the antonym of ‘fault’ in the context of the sentence: 
 1. regret 
 2. mistake 
 3. negligence 
 4. merit 

 

63. He ________ a visa because he had been in prison. 
 Identify the best option that fits the blank. 
 1. refuses 
 2. has refused 
 3. was refused  
 4. refused 
 

64. Choose the prefix that means ‘self’.  
 1. inter 
 2. auto 
 3. super 
 4. multi 
 
 

65. To break the ice, Maria started with a joke about her vacation 
mishaps. 

 Identify the meaning of ‘break the ice’ in the sentence above: 
 1. to start a conversation in a social setting 
 2. to cool down a heated space 
 3. to fix a broken object 
 4. to freeze a drink 

 



66. Choose the meaning of the phrasal verb: “break down” 
 1. to make something stronger 
 2. to stop working  
 3. to start functioning  
 4. to build up 

 

67. Identify how the word ‘Discrepancy’ should be alphabetized in 
relation to ‘Discretion’. 

 1. Discrepancy should come before Discretion. 
 2. Discrepancy should come after Discretion 
 3. Discrepancy and Discretion should be listed together. 
 4. Discrepancy and Discretion are unordered. 
 

68. Identify the correctly punctuated sentence with an address: 
 1. They live at 123 Maple street Los Angeles California. 
 2. They live at 123 Maple street, Los Angeles California. 
 3. They live at 123 Maple street Los Angeles, California. 
 4. They live at 123 Maple street, Los Angeles, California. 
 
 

69. Besides being a good doctor, Sheena is a great artist. 
 Choose the correct transformation of the simple sentence into a 

complex sentence: 
 1. Sheena is a good doctor, and she is a great artist too. 
 2. Although Sheena is a good doctor, she is also a great 

artist. 
 3. Sheena is a great artist as well as a good doctor. 
 4. Sheena is not only a good doctor but also a great 

 dancer. 
 



70. Identify the grammatically correct sentence: 
 1. The salad is healthier alternate. 
 2. The salad is a healthier alternative. 
 3. The salad is healthy alternate. 
 4. The salad is healthier alternative. 
 
71. Identify the sentence that gives a command 
 1. Where are you going? 
 2. Finish your work on time. 
 3. This is an interesting book. 
 4. Wow, that’s impressive! 

 

72. Identify the correct spelling of the word. 
 1. recieve 
 2. receve 
 3. receieve 
 4. receive 
 
73. My father said to me, “They are late.” 
 Choose the correct indirect speech. 
 1. My father told me that they have been late. 
 2. My father told me that they were late. 
 3. My father said to me that they are late. 
 4. My father said to me that they were late 

 

 

 

 



74. The reason why he quit his job is still a mystery. 
 Choose the function of the noun clause in the sentence: 
 1. Subject 
 2. Predicate 
 3. Direct object 
 4. Indirect object 

 

75. One of the following is the term for someone who is an expert in 
writing by hand: 

 1. Chirographer 
 2. Lexicographer 
 3. Typographer 
 4. Manuscriptologist 

 

76. In a negative sentence the verb ‘do’ must _______ the subject. 
 Choose the option that fits the blank. 
 1. contradict 
 2. agree with 
 3. differ from 
 4. ignore 

 

 
77. Choose the correct example of a declarative sentence: 
 1. He is preparing for his exams. 
 2. Do you like sweets? 
 3. Open the window. 
 4. What a surprise! 

 



78. The store was having a sale. ___________, many customers 
flocked to take advantage of the discounts.  

 Choose the linker that fits the blank. 
 1. Nevertheless 
 2. Hence 
 3. In Contrast 
 4. For instance 

 

79. Select the sentence where the definite article is used before the 
names of musical instruments. 

 1. Raju is a guitar player. 
 2. Tabla was invented in north India 
 3. She taught herself to play veena 
 4. He plays the violin. 

 

80. “__________ you help me with this problem?” 
 Choose the modal verb to show a request. 
 1. Could 
 2. Will 
 3. Might 
 4. Must 
 
 
81. Identify the sentence that correctly uses ‘since’ as a 

subordinating conjunction. 
 1. I haven’t seen him, since last year. 
 2. She has been happy since she got her new job. 
 3. It was raining, so we stayed indoors since yesterday. 
 4. He will wait since morning. 
 



82. Choose the sentence with the correct use of the correlative 
conjunction pair ‘not only … but also’. 

 1. He is not only tall and also strong. 
 2. Not only he likes music, but also dancing  
 3. She is not only intelligent but also kind. 
 4. Not only the cake delicious but also sweet. 
 
83. When preparing a notice, you should use _______ to ensure the 

content is easy to read and understand. 
 Choose the option that fits the blank. 
 1. complex language and jargon 
 2. bullet points or numbered lists 
 3. a small font size 
 4. variouscolours and fonts 
  
84. The primary purpose of writing a short poem is: 
 1. to tell a long, detailed story 
 2. to express thoughts or feelings concisely 
 3. to create complex characters 
 4. to provide historical context. 
  
 
85. One of the following is NOT a rule for forming the Present 

Perfect Continuous tense. Identify it.  
 1. use have or has as the auxiliary verb. 
 2. use ‘been’ after the auxiliary verb. 
 3. use the present participle form of the main verb. 
 4. Add ‘ed’ to the base form of the verb. 
 
 
 



86. Identify the structure of a positive sentence in the present perfect 
tense: 

 1. Subject + have / has + past participle + rest of the 
sentence. 

 2. Subject + was / were + verb + ing + rest of the sentence. 
 3. Subject + will + base form of the verb + rest of the 

sentence. 
 4. Subject + is / am / are + verb + ing + rest of the  sentence. 
 
87. They are _________ renovating their house. 
 Choose the preposition that fits the blank. 
 1. in the process of 
 2. in front of 
 3. in light off 
 4. in back of 
 
88. I am writing ________ your recent enquiry. 
 Choose the option that can be used to fill in the blank. 
 1. in case of 
 2. in exchange for 
 3. in regard to 
 4. in process of  

 

 

 

 

 



89. Read the following passage. 
 Gender inequality is a pressing concern in India, affecting 

various aspects of life from education to employment. Women 
and girls often face discrimination and violence, impacting their 
opportunities and well-being. Initiatives to promote gender 
equality and empower women are in place, but cultural and 
systemic barriers continue to hinder progress. 

 Identify the statement that best describes the impact of gender 
inequality in India: 

 1. it only affects educational opportunities. 
 2. it impacts both education and employment. 
 3. it is only related to healthcare. 
 4. it is a concern only for men. 

 

90. Read the following passage. 
 Gender inequality is a pressing concern in India, affecting 

various aspects of life from education to employment. Women 
and girls often face discrimination and violence, impacting their 
opportunities and well-being. Initiatives to promote gender 
equality and empower women are in place, but cultural and 
systemic barriers continue to hinder progress. 

 Cultural and systematic barriers continue to __________ 
progress towards gender equality. 

 1. accelerate 
 2. ignore 
 3. promote 
 4. hinder 
 

 
 
 
 
  



91. ¥ÀA¥À¥ÀÇªÀðAiÀÄÄUÀzÀ PÀ«UÀ¼À°è M§â£ÀÄ J£Àß¯ÁVzÉ 

 1. UÀÄt£ÀA¢ 

 2. £ÁUÀªÀªÀÄð 

 3. gÀ£Àß 

 4. ¥ÉÇ£Àß 

 

92. ‘ªÀqÁØgÁzsÀ£É’AiÀÄ°è ¤gÀÆ¦vÀªÁVgÀÄªÀÅzÀÄ 

 1. ºÀvÀÄÛ s̈ÀªÁªÀ½UÀ¼À PÀvÉ 

 2. DgÀÄ ±ÉÊªÀªÀÄÄ¤UÀ¼À  PÀvÉ 

 3. JAlÄ ªÉÊµÀÚªÀ UÀÄgÀÄUÀ¼À ªÀiÁ»w  

 4. ºÀvÉÆÛA§vÀÄÛ eÉÊ£ÀªÀÄÄ¤UÀ¼À PÀxÉ 

 

93. ‘¸ÀÀgÀ¸ÀéwÃ ªÀÄtÂºÁgÀ, ¸ÀA¸ÁgÀ ¸ÉÆÃgÉÆÃzÀAiÀÄ’ JA§ ©gÀÄzÁAQvÀ 
PÀ«  

 1. PÀÄªÀiÁgÀªÁå À̧ 

 2. £ÀAiÀÄ Ȩ́Ã£À 

 3. ¥ÀA¥À 

 4. d£Àß 

 

94. ‘¥ÀAZÀvÀAvÀæ’ «gÀavÀ zÀÄUÀð¹AºÀ£À PÁ® 

 1. À̧ÄªÀiÁgÀÄ 940 

 2. À̧ÄªÀiÁgÀÄ 1170 

 3. À̧ÄªÀiÁgÀÄ 1430  

 4. À̧ÄªÀiÁgÀÄ 1030 

 



95. ºÉ¼ÀªÀ£ÀPÀmÉÖVjAiÀÄªÀÄä£ÀÄ gÀa¹zÀ PÀÈw 

 1. VÃvÀUÉÆÃ¥Á® 

 2. ZÀAzÀæºÁ À̧ PÀvÉ 

 3. DºÀÄw 

 4. ºÀ¢§zÉAiÀÄ zsÀªÀÄð 

 

96. ±ÀgÀtgÀ fÃªÀ£À ±ÉæÃµÀÖvÉAiÀÄ£ÀÄß vÀ£Àß gÀUÀ¼ÉUÀ¼À°è ºÉÃ½zÀ PÀ«  

 1. £ÀAiÀÄ Ȩ́Ã£À 

 2. zÉÃªÀgÀ zÁ¹ªÀÄAiÀÄå 

 3. ºÀjºÀgÀ 

 4. PÀÄªÀiÁgÀªÁ°äÃQ 

 

97. ‘ À̧Ä°zÀ ¨Á¼ÉAiÀÄ ºÀtÂÚ£ÀAzÀ¢’ JAzÀÄ PÀ£ÀßqÀzÀ §UÉÎ ºÉÃ½gÀÄªÀ PÀ« 

 1. DAqÀAiÀÄå 

 2. PÀ£ÀPÀzÁ À̧ 

 3. £ÁUÀªÀªÀÄð 

 4. ªÀÄºÁ°AUÀgÀAUÀ 

 

98. eÁ£À¥ÀzÀ PÉëÃvÀæzÀ°è UÀÄwð¹PÉÆAqÀ É̄ÃRPÀgÀ°è M§âgÀÄ 

 1. zÉÃªÀ£ÀÆgÀ ªÀÄºÁzÉÃªÀ 

 2. VjÃ±À PÁ£Áðqï  

 3. ºÁ.ªÀiÁ.£ÁAiÀÄPï 

 4. ZÀAzÀæ±ÉÃRgÀ ¥ÁnÃ® 

 

 



99. £ÀªÀå ¸Á»vÀåzÀ ¥ÀæªÀÄÄR PÁzÀA§jPÁgÀgÁV UÀÄwð¹PÉÆAqÀªÀgÀÄ 

 1. zÀ.gÁ. É̈ÃAzÉæ 

 2. C£À¥ÀªÀÄ ¤gÀAd£À 

 3. ¦.®APÉÃ±ï 

 4. § À̧¥Àà±Á¹Ûç 

 

100. CZÀÑUÀ£ÀßqÀzÀ°è À̧A À̧ÌøvÀªÀ£ÀÄß vÀzÀãªÀgÀÆ¥ÀzÀ°èAiÉÄÃ §¼À¹ §gÉzÀ 

ºÀ£ÉßgÀqÀ£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ PÁªÀå 

 1. PÀ©âUÀgÀ PÁªÀA 

 2. ªÀqÁØgÁzsÀ£É 

 3. CPÀÌªÀÄºÁzÉÃ« gÀUÀ¼É 

 4. vÉÆgÀªÉ gÁªÀiÁAiÀÄt 

 

101. zÁæ«qÀ s̈ÁµÉUÀ½VgÀÄªÀ «±ÉÃµÀ CA±ÀUÀ¼À°è MAzÉ£ÀÄßªÀgÀÄ  

 1. À̧A À̧ÌøvÀ ªÁåPÀgÀtUÀ¼À°è À̧ªÀiÁ£ÀvÉ 

 2. zÁæ«qÀ ¥ÀzÀUÀ¼ÀÄ ¥ÁæPÀÈvÀ ¥ÀzÀUÀ¼ÁVªÉ 

 3. §AUÁ½ s̈ÁµÉUÉ ¸ÁªÀÄåvÉ¬ÄzÉ 

 4. À̧égÁAvÀ ±À§ÝUÀ½gÀÄªÀÅzÀÄ 

 

102. GvÀÛgÀ zÁæ«qÀPÉÌ Ȩ́ÃjzÀ s̈ÁµÉAiÉÄAzÀÄ UÀÄwð À̧̄ ÁVzÉ 

 1. ¨ÁæºÀÄ¬Ä 

 2. vÉ®ÄUÀÄ 

 3. vÀ«Ä¼ÀÄ 

 4. PÀ£ÀßqÀ 

 



103. ‘PÀÀ£ÀßqÀ ¥ÀæzÉÃ±À’zÀ §UÉÎ EgÀÄªÀ ¥ÁæaÃ£À G É̄èÃR 

 1. CªÀÄgÀPÉÆÃ±À 

 2. ªÀÄºÁ s̈ÁgÀvÀ 

 3. ªÀqÁØgÁzsÀ£É 

 4. ¥ÀA¥À̈ sÁgÀvÀ 

 

104. s̈ÁµÉUÀ¼À£ÀÄß F PÉ¼ÀV£ÀAvÉ « s̈ÁV À̧ÄªÀÅzÀÄ J£Àß¯ÁVzÉ 

 1. À̧A À̧ÌøvÀ ªÀÄvÀÄÛ ¥ÁæPÀÈvÀ 

 2. zÁæ«qÀ ªÀÄvÀÄÛ À̧A À̧ÌøvÀ 

 3. «zÉÃ² ºÁUÀÆ À̧ézÉÃ² 

 4. ªÁåªÀºÁjPÀ ªÀÄvÀÄÛ UÁæAyPÀ 

 

105. vÀÄ¼ÀÄ s̈ÁµÉAiÀÄ£ÀÄß F PÉ¼ÀV£À s̈ÁµÉUÉ GzÁºÀj À̧§ºÀÄzÀÄ 

 1. UÁæAyPÀ s̈ÁµÉ 

 2. Cw ¥ÁæaÃ£À ¨sÁgÀvÀ s̈ÁµÉ 

 3. ªÁåªÀºÁjPÀ s̈ÁµÉ 

 4. DzsÀÄ¤PÀ s̈ÁµÉ 

 

106. À̧A À̧ÌøvÀªÀÅ F PÉ¼ÀV£À s̈ÁµÁ ªÀUÀðPÉÌ Ȩ́ÃjzÉ 

 1. zÁæ«qÀ s̈ÁµÁ ªÀUÀð 

 2. EAqÉÆÃ AiÀÄÆgÉÆÃ¦AiÀÄ£ï 

 3.      ¥ÁæPÀÈvÀ s̈ÁµÁ ªÀUÀð 

 4. VæÃPï s̈ÁµÁ ªÀUÀð 

 



107. PÀ£ÀßqÀªÀÅ À̧A À̧ÌøvÀ d£ÀåªÀ®è JAzÀÄ F ©ü£ÀßvÉ¬ÄAzÀ 

GzÁºÀj¸À§ºÀÄzÀÄ 

 1. ºÁ®Ä (PÀ£ÀßqÀ) 

 2. ¥Á¯ï (vÀ«Ä¼ÀÄ) 

 3. QëÃgÀ ( À̧A À̧ÌøvÀ) 

 4. ¥Á®Ä (vÉ®ÄUÀÄ) 

 

108. ‘PÀ’ ªÀUÀðzÀ CPÀëgÀUÀ¼ÀÄ ±ÀjÃgÀzÀ F s̈ÁUÀzÀ°è GvÀàwÛ DUÀÄvÀÛªÉ 

 1. vÀÄn 

 2. zÀAvÀ 

 3. GzÀgÀ 

 4. PÀAoÀ 
 

109. zÀAvÀåUÀ¼ÉAzÀÄ F CPÀëgÀUÀ¼À£ÀÄß ºȨ́ Àj À̧§ºÀÄzÀÄ 

 1. ¥À, § CPÀëgÀUÀ¼ÀÄ 

 2. vÀ, ® CPÀëgÀUÀ¼ÀÄ 

 3. ZÀ, d CPÀëgÀUÀ¼ÀÄ 

 4. PÀ, UÀ CPÀëgÀUÀ¼ÀÄ 

 

110. ‘±À§Ý’ CPÀëgÀUÀ¼À£ÀÄß GvÀàwÛ ªÀiÁqÀÄªÀ CAUÀUÀ¼ÉÃ 

 1. ZÀ®£ÁAUÀUÀ¼ÀÄ 

 2. ¹ÜgÀCAUÀUÀ¼ÀÄ 

 3. eÁÕ£ÉÃA¢æAiÀÄUÀ¼ÀÄ 

 4. zsÀé£ÀåAUÀUÀ¼ÀÄ 

 



111. ‘ s̈ÁgÀwÃAiÀÄ PÁªÀå «ÄÃªÀiÁA Ȩ́’AiÀÄ£ÀÄß PÀ£ÀßqÀzÀ°è §gÉzÀªÀgÀÄ 

 1. ¤Ã®PÀAoÀ±Á¹Ûç 

 2. ©.JA.²æÃPÀAoÀAiÀÄå 

 3. wÃ.£ÀA.²æÃPÀAoÀAiÀÄå 

 4. ªÉAPÀtÚAiÀÄå 

 
  

112. “±À̈ ÁÞxÀð À̧»vÀªÁzÀÄzÉÃ PÁªÀå” JAzÀÄ ºÉÃ½zÀ ¯ÁPÀëtÂPÀ 

 1. zÀAr 

 2. s̈ÀgÀvÀ 

 3. D£ÀAzÀªÀzsÀð£À 

 4. ¨sÁªÀÄºÀ 

 

113. ‘PÁªÀå ¥ÀæPÁ±À’ PÀÈwAiÀÄ PÀvÀÈð 
 1. ªÀÄªÀÄäl 

 2. zsÀ£ÀAdAiÀÄ 

 3. D£ÀAzÀªÀzsÀð£À 

 4. ¨ÁªÀÄºÀ 

 

114. gÀÄzÀæl£ÀÄ §gÉzÀ PÁªÀå®PÀëtzÀ PÀÈw 

 1. PÁªÁåzÀ±Àð 

 2. zÀ±ÀgÀÆ¥ÀPÀ 

 3. PÁªÁå®APÁgÀ 

4.      zsÀé£Áå É̄ÆÃPÀ 

 



115. “PÁªÀåA AiÀÄ±À¸ÉìÃ ªÀåªÀºÁgÀ«zÉÃ ²ªÉÃvÀgÀPÀëvÉAiÉÄÃ” JA§ ¥Àæ¹zÀÞ 

PÁªÀå ¥ÀæAiÉÆÃd£ÀUÀ¼À£ÀÄß ºÉÃ½zÀ ¯ÁPÀëtÂPÀ 

 1. D£ÀAzÀªÀzsÀð£À 

 2. «±Àé£ÁxÀ 

 3. ªÀÄªÀÄäl 

 4. PÀÄAvÀPÀ 

 
116. “jÃwAiÉÄÃ PÁªÀåzÀ DvÀä” JAzÀÄ ºÉÃ½zÀªÀgÀÄ 

 1. zÀAr 

 2. ªÁªÀÄ£À 

 3. gÁd±ÉÃRgÀ 

 4. C©ü£ÀªÀUÀÄ¥ÀÛ 

 

117. “PÁªÀå MAzÀÄ C£ÀÄPÀgÀuÁvÀäPÀ PÀ̄ É” JAzÀÄ ºÉÃ½zÀ ¥Á±ÁÑvÀå 

«ÄÃªÀiÁA À̧PÀ 

 1. ºÉÆgÉ¸ï 

 2. ¯ÁAeÉ£Ȩ́ ï 

 3. n.J¸ï. J°AiÉÄmï 

 4. Dj¸ÁÖl¯ï 

 
 

118. s̈ÀªÀåvÉAiÀÄ PÀ®à£ÉAiÀÄ£ÀÄß ºÉÃ½gÀÄªÀ ¥Á±ÁÑvÀå «zsÁéA À̧ 

 1. ¥ÉèÃmÉÆÃ 

 2. ¯ÁAf£Ȩ́ ï 

 3. ±É°è 

 4. n.J¸ï. J°AiÉÄmï 



 
119. ºÀvÀÛ£ÉAiÀÄ vÀgÀUÀwAiÀÄ ªÁåWÀæVÃvÉ ¥ÁoÀªÀÅ F ¥ÀæPÁgÀªÁVzÉ 

 1. £ÁlPÀ 

 2. ®°vÀ ¥Àæ§AzsÀ 

 3. ºÀgÀmÉ 

 4. d£À¥ÀzÀ 

 

120. MA§vÀÛ£ÉÃ vÀgÀUÀwAiÀÄ ‘PÀ£ÀßqÀ £ÁqÀÄ-£ÀÄr’ ¥ÀzÀåzÀ »£Àß É̄ 

 1. ¥Àj À̧gÀ ªÀtð£ÉAiÀÄ »£Éß É̄ 

 2. £Ár£À «¸ÁÛgÀzÀ »£Éß É̄ 

 3. ªÁåPÀgÀt »£Àß É̄ 

 4. PÀ«, s̈ÁµÉAiÀÄ ªÀÄºÀvÀézÀ »£Éß É̄  

 

121. DgÀ£ÉÃ vÀgÀUÀwAiÀÄ PÀÈµÀÚ À̧ÄzsÁªÀÄ £ÁlPÀªÀÅ EzÀPÉÌ ¤zÀ±Àð£ÀªÁVzÉ 

 1. ²æÃªÀÄAwPÉ 

 2. §qÀvÀ£À 

 3. ¥Àj±ÀÄzÀÞ UÉ¼ÉvÀ£À 

 4. ªÉÊ s̈ÀªÀ 

 

122. ‘¥Àj À̧ªÀiÁ¦Û’ ¥ÀzÀzÀ CxÀðªÀ£ÀÄß UÀÄwð¹ 

 1. ¥ÁægÀA s̈À 

 2. J®ègÀÆ À̧ªÀÄ 

 3. ªÀÄÄPÁÛAiÀÄ 

 4. §Ä£Á¢ ºÁPÀÄ 

 



123. ‘¢£À¥À’ ¥ÀzÀzÀ À̧ªÀiÁ£ÁxÀðPÀUÀ¼À£ÀÄß UÀÄwð¹ 

 1. À̧ÆAiÀÄð, ±À² 

 2. ¢£ÀPÀgÀ, D¢vÀå 

 3. £ÀPÀëvÀæ, Cj¯ï 

 4. gÀ«, ZÀAzÀæ 

 

124. ‘PÀ°’ ¥ÀzÀzÀ £Á£ÁxÀðUÀ¼À£ÀÄß UÀÄwð¹ 

 1. «ÃgÀ, ±ÀÆgÀ 

 2. ±ÀÆgÀ, ºÉÆ À̧zÀ£ÀÄß w½ 

 3. ºÉÃr, «ÃgÀ 

 4. PÀ°, £À° 

 

125. ‘CAvÀPÁvÀäd’ JA§ ¥ÀzÀzÀ ªÀÅåvÀàwÛ CxÀð 

 1. AiÀÄªÀÄ£À ªÀÄUÀ 

 2. EAzÀæ£À ªÀÄUÀ 

 3. ªÁAiÀÄÄ«£À ªÀÄUÀ 

 4. ¨sÀÆ«ÄAiÀÄ ªÀÄUÀ 

 

 

126. ‘ À̧PÀÌgÉ’ ¥ÀzÀzÀ vÀvÀìªÀÄgÀÆ¥À 

 1. ¸ÀgÀPÁj 

 2. À̧PÀÌj 

 3. ±ÀPÀðgÁ 

 4. À̧PÁÌj 

 



127. ‘¥ÉªÉÄð’ ¥ÀzÀzÀ vÀzÀãªÀ gÀÆ¥À 

 1. JªÉÄä 

 2. UÀjªÉÄ 

 3. »jªÉÄ 

 4. ºÉªÉÄä 

 

128. F UÁzÉAiÀÄ£ÀÄß ¥ÀÇtðUÉÆ½¹. ‘ªÀiÁvÀÄ§®èªÀ¤UÉ dUÀ¼À«®è ………’ 

 1. ªÀiÁvÀÄ §gÀÄªÀÅ¢®è 

 2. Hl §®èªÀ¤UÉ gÉÆÃUÀ«®è 

 3. Hl §®è«®è¤UÉ gÁUÀ«®è 

 4. Hl §®èªÀ¤UÉ ªÀiÁvÀÄ ªÀiÁtÂPÀåªÀ®è 

 

129. ‘vÉUÀzÀÄvÀÛjÃAiÀÄªÀÄA’ ¥ÀzÀzÀ À̧A¢üAiÀÄ£ÀÄß ºȨ́ Àj¹  

 1. É̄ÆÃ¥À̧ ÀA¢ü  

 2. DUÀªÀÄ¸ÀA¢ü 

 3. DzÉÃ±À̧ ÀA¢ü 

 4. ¸ÀªÀtð¢ÃWÀð¸ÀA¢ü 

 
 

130. ‘PÀA§¤’ ¥ÀzÀªÀ£ÀÄß ©r¹ §gÉzÁUÀ 

 1. PÀtÚ + ºÀ¤  

 2. PÀuï + ¥À¤ 

 3. PÀuï + §¤ 

 4. PÀtÄÚ + §¤ 

 



131. ‘ªÀÄÄAzÀ̄ É’ ¥ÀzÀzÀ «UÀæºÀªÁPÀåzÀ gÀÆ¥À  

 1. vÀ̄ É + ªÀÄÄA¢£À 

 2. vÀ¯ÉAiÀÄ°è + ªÀÄÄAzÉ 

 3. vÀ̄ ÉAiÀÄ + ªÀÄÄAzÀÄ 

 4. ªÀÄÄA¢£À + vÀ̄ ÉUÉ 

 

132. ‘PÉgÉPÀmÉÖ̈ Á«UÀ¼ÀÄ’ F ¥ÀzÀzÀ À̧ªÀiÁ À̧ªÀ£ÀÄß UÀÄwð¹ 

 1. UÀªÀÄPÀ̧ ÀªÀiÁ À̧ 

 2. zÀéAzÀé À̧ªÀiÁ À̧ 

 3. ¢éUÀÄ À̧ªÀiÁ À̧ 

 4. PÀªÀÄðzsÁgÉAiÀÄ À̧ªÀiÁ À̧ 

 

133. ¸Á®ÄUÀ¼À ¥Àj«ÄvÀ EgÀzÀ bÀAzsÉÆÃgÀÆ¥À ¥ÀæPÁgÀ 

 1. PÀAzÀ¥ÀzÀå 

 2. wæ¥À¢ 

 3. µÀlà¢ 

 4. gÀUÀ¼É 

 
 
134. ‘ s̈ÀgÀ£À̈ sÀ̈ sÀgÀ®UÀÄ’ À̧ÆvÀæ«gÀÄªÀ ªÀÈvÀÛ 

 1. GvÀà®ªÀiÁ¯ÁªÀÈvÀÛ 

 2. ±ÁzsÀÆð®«QæÃrvÀªÀÈvÀÛ 

 3. ZÀA¥ÀªÀiÁ¯ÁªÀÈvÀÛ 

 4. ªÀÄvÉÛÃ s̈À«QæÃrvÀªÀÈvÀÛ 

 



135. ±À̈ ÁÝ®APÁgÀPÉÌ GzÁºÀgÀuÉAiÀÄ£ÀÄß UÀÄwð¹ 

 1. G¥ÀªÀiÁ®APÁgÀ 

 2. ¢Ã¥ÀPÀ C®APÁgÀ 

 3. gÀÆ¥ÀPÀ C®APÁgÀ 

 4. AiÀÄªÀÄPÀ 

 

136. ‘ s̈ÁgÀvÀzÀ NlzÀ fAPÉ ¦.n. GµÁ’ E°è£À C®APÁgÀ 

 1. avÀæPÀ«vÀé 

 2. gÀÆ¥ÀPÁ®APÁgÀ 

 3.      zÀÈµÁÖAvÁ®APÁgÀ 

 4. G¥ÀªÀiÁ®APÁgÀ 

 

137. ‘ªÀiÁrAiÀiÁ£ÀÄ’ JA§ÄzÀ°ègÀÄªÀ QæAiÀiÁ¥ÀzÀzÀ «zsÀ 

 1. À̧A s̈ÀªÀ£ÁxÀðPÀ QæAiÀiÁ¥ÀzÀ 

 2. ¤µÉÃzsÁxÀðPÀ QæAiÀiÁ¥ÀzÀ 

 3. «zsÀåxÀðPÀ QæAiÀiÁ¥ÀzÀ 

 4. £ÀPÁgÁvÀäPÀ QæAiÀiÁ¥ÀzÀ 

 

 

138. ‘©üÃªÀÄ¤AzÀ C£ÀßªÀÅ GtÚ®ànÖvÀÄ’ E°è£À ªÁPÀåzÀ «zsÀ 

 1. PÀªÀÄðtÂ ªÁPÀå 

 2. «zsÀåxÀðPÀ ªÁPÀå 

 3. £ÀPÁgÁvÀäPÀ ªÁPÀå 

 4. PÀvÀðj ªÁPÀå 

 



 

139. “ªÀÄ£À¹ì£À°ègÀÄªÀ AiÀiÁªÀÅzÉÃ ¥ÁætÂAiÀÄ C£ÀÄ s̈ÀªÀUÀ¼À C©üªÀåQÛAiÉÄÃ 

s̈ÁµÉ” JAzÀÄ ªÀåSÁå¤¹zÀªÀgÀÄ 

 1. ºÁPÉmï 

 2. PÁågÉ̄ ï 

 3. L À̧ègï 

 4. ªÀiÁåPïì ªÀÄÄ®ègï 

 

140. °©ßeï£ÀÄ ºÉÃ½zÀ s̈ÁµÁªÁzÀ EzÁVzÉ 

 1. GzÁÎgÀªÁzÀ 

 2. ±ÀæªÀÄ¥ÀjºÁgÀªÁzÀ 

 3. C£ÀÄªÀA²PÀªÁzÀ 

 4. C£ÀÄPÀgÀtªÁzÀ 

 

141. F PÉ¼ÀV£ÀªÀÅUÀ¼À°è s̈ÁµÁPË±À®åUÀ¼À°è MAzÀÄ 

 1. GzÁºÀgÀuÉ ¤ÃqÀÄªÀÅzÀÄ 

 2. avÀæ ©r¸ÀÄªÀÅzÀÄ 

 3. D° À̧ÄªÀÅzÀÄ 

 4. AiÉÆÃd£ÁPÁAiÀÄð 

 

 

 

 

 

 
  



142. ¥ÀzÀå É̈ÆÃzsÀ£ÉAiÀÄ°è ²PÀëPÀ ªÀÄPÀÌ½AzÀ ¤jÃQȩ̈ ÀÄªÀ ¸ÁªÀÄxÀåðzÀ 
GzÉÝÃ±À 

 1. ¥ÀzÀåªÀ£ÀÄß §gÉAiÀÄÄªÀÅzÀÄ 

 2. ªÁPÀåUÀ¼À gÀZÀ£ÉAiÀÄ£ÀÄß «ªÀj À̧ÄªÀÅzÀÄ 

 3. gÀ̧ À̈ sÁªÀUÀ¼ÀÄ ªÀÄvÀÄÛ PÀ®à£Á±ÀQÛAiÀÄ£ÀÄß É̈¼Ȩ́ ÀÄªÀÅzÀÄ 

 4. À̧jAiÀiÁV §gÉAiÀÄÄªÀÅzÀ£ÀÄß À̧QæAiÀÄUÉÆ½ À̧ÄªÀÅzÀÄ 

 

143. ‘ªÀÄPÀÌ¼À ¨Ë¢ÞPÀ ªÀÄvÀÄÛ PÀ°PÁ ¸ÁªÀÄxÀåð DzsÁjvÀ «µÀAiÀÄ«gÀ̈ ÉÃPÀÄ’ 

JA§ CA±ÀªÀÅ ¥ÀoÀåPÀæªÀÄ gÀZÀ£ÉAiÀÄ F CA±ÀUÀ¼À°è MAzÁVzÉ 

 1. ¨ÁºÀåvÀvÀé 

 2. À̧ªÀÄÄzÁAiÀÄvÀvÀé 

 3. DAvÀjPÀ vÀvÀé 

 4. «zÉÃ²Ã vÀvÀé 

 
144. GvÀÛªÀÄ s̈ÁµÁ ¥ÀoÀå¥ÀÅ À̧ÛPÀzÀ «µÀAiÀÄªÀÅ F ®PÀët¢AzÀ 

PÀÆrgÀ̈ ÉÃPÀÄ JAzÀÄ ºÉÃ¼À̄ ÁVzÉ 

 1. «µÀAiÀÄ À̧A¥À¢ÃPÀgÀt ªÀiÁvÀæ«gÀ̈ ÉÃPÀÄ 

 2. ¥Àæw s̈Á¤évÀ ªÀÄPÀÌ½UÉ C£ÀÄPÀÆ®ªÁUÀÄªÀAwgÀ̈ ÉÃPÀÄ 

 3. G¥ÁzsÁåAiÀÄgÀ C£ÀÄPÀÆ®PÉÌ vÀPÀÌAvÉ gÀZÀ£ÉAiÀiÁVgÀ̈ ÉÃPÀÄ 

4.      À̧gÀ¼ÀvÉ¬ÄAzÀ À̧AQÃtðvÉ PÀqÉUÉ ¸ÁUÀÄªÀAwgÀ̈ ÉÃPÀÄ 

 

 

  

 

 



145. ±Á¯Á ¥ÀoÀå«µÀAiÀÄzÉÆA¢UÉ ªÀÄUÀÄ«£À ¸ÀªÀðvÉÆÃªÀÄÄR ¥ÀæUÀwUÉ 

PÁgÀtªÁUÀÄªÀ J¯Áè jÃwAiÀÄ ZÀlÄªÀnPÉUÀ¼À£ÀÄß »ÃUÉ£Àß§ºÀÄzÀÄ 

 1. ¸ÁzsÀ£Á ¥ÀjÃPÉëUÀ¼ÀÄ 

 2. À̧ºÀ¥ÀoÀå ZÀlÄªÀnPÉUÀ¼ÀÄ 

 3. ±Á¯Á À̧̈ sÉUÀ¼ÀÄ 

 4. UÀæAxÁ®AiÀÄ ZÀlÄªÀnPÉUÀ¼ÀÄ 

 
146. F PÉ¼ÀV£ÀªÀÅUÀ¼À°è s̈ÁµÁ À̧ºÀ¥ÀoÀå ZÀlÄªÀnPÉAiÀÄ GzÁºÀgÀuÉ 

DVzÉ 

 1. AiÉÆÃd£ÉUÀ¼À vÀAiÀiÁjPÉ 

 2. PÀ« dAiÀÄAwAiÀÄ DZÀgÀuÉ 

 3. PÀAoÁ¥ÁoÀ ªÀiÁr À̧ÄªÀÅzÀÄ 

 4. ¥ÀjÃPÉë §gȨ́ ÀÄªÀÅzÀÄ 

 

147. s̈ÁµÉAiÀÄ UÀæ»PÁ PË±À®åUÀ¼À°è MAzÁVzÉ 

 1. NzÀÄªÀÅzÀÄ 

 2. ªÀiÁvÀ£ÁqÀÄªÀÅzÀÄ 

 3. avÀæ ©r¸ÀÄªÀÅzÀÄ 

 4. £ÀPÉë §gÉAiÀÄÄªÀÅzÀÄ 
 

148. ¥ÀjÃPÉëAiÀÄ UÀÄt®PÀëtUÀ¼À£ÀÄß ªÀiË°åÃPÀj À̧ÄªÀ ªÀÄÆ®PÀ ¥Àæ±Éß¥ÀwæPÉ -

AiÀÄ£ÀÄß vÀAiÀiÁj À̧®Ä £ÉgÀªÁUÀÄªÀÅzÉÃ 

 1. ¥ÀoÀå¥ÀÅ À̧ÛPÀ 

 2. ªÀiË®åªÀiÁ¥À£À 

 3. ¤Ã®£ÀPÉë 

 4. ¥ÁoÀAiÉÆÃd£É 



149. ±ÀæªÀå É̈ÆÃzsÀ£ÉÆÃ¥ÀPÀgÀtPÉÌ MAzÀÄ GzÁºÀgÀuÉ 

 1. zÀÆgÀzÀ±Àð£À 

 2. zsÀé¤ À̧ÄgÀÄ½ 

 3. PÀ¥ÀÅà ºÀ®UÉ 

 4. ZÀ®£ÀavÀæ 

 

150. ¸ÁA¥ÀæzÁ¬ÄPÀ É̈ÆÃzsÀ£Á ¥ÀzÀÞwUÀ¼À°è MAzÁzÀ ¥ÀzÀÞw 

 1. QæÃqÁ ¥ÀzÀÞw 

 2. ªÀiÁAmȨ́ Àìj ¥ÀzÀÞw 

 3. ¤UÀªÀÄ£À ¥ÀzÀÞw 

 4. ¥ÀæAiÉÆÃUÀ ¥ÀzÀÞw 

 
 

 


